Progress 


By Shomit Sirohi 


Part One - Mornings and Evenings in A Catastrophe 
I. At the Apartment 


I walked into the apartment room in 1948, and spent time reading books and writings, which were prepared by 
Alexander Kluge, and I was friends with his wife, and she allowed me into the room, where I was drinking a coffee 
I bought from the store near by. I talked to her about the predicament of the French and Iranian people who are 
taking to the streets and protesting against the general state of crisis and economic life. Here we approached 
theology, even philosophy. It is only a little weightless fall into the people’s protest, though it is also separate, like 
a meditation on dense topics, including as Filanete walked over to my table, spread with encyclopaedias and 
books, and pointed at the top, and its principles of gravity. 


Il. In A Car 


Olivera was talking to Liana, and describing his love for Jacques, and he kept listening to her complaining about 
Jacques. He couldn’t stand the dismissal of Jacques as a man who is always interested in philosophy, and is an 
existentialist about theology, even a dense man who has no room for anything except philosophy. Liana kept 
talking about his attitude to his lover, Mia, and this was a long discussion on his absence from the life of Olivera. 


I was in the car and talking to her, and I kept bringing up his honesty, Jacques is sympathetic, I said “Perhaps, we 
do not know him unless it is philosophy, and that word he loves existence.” And so I turned into the garage, and 
parked our 1970 model car. While sitting inside and removing the seatbelt, I was contemplating on Jacques and 
his love for dense existential meditations, even the working class. Mia was in her car at this point and she was 
listening to the radio, and complaining about her job, and work life to Ilaan, who was finally driving the car and 
parked it at the office, where he was in charge of printing Quran and Hassdim copies, he wrote in an elementary 
French. 


Ill. At the Latin Quarters, Writers and Existence in Alain’s Words 


Ilaan reached the housing quarters at South Paris, and reflected on Brooklyn in America as an idea of life. 
Mathieu came into the main quarter courtyard, and smoked a cigarette and talked about literature in his pyjamas 
with a long shirt, and described the nature of Holderlin he is translating into French poetry which is modern in its 
syntax. Like that Jacques was on the elevator. 


Part Two: Mornings and Rabal 

I. In Barcelona at the Siete 
Like that Francena, and Iliya were getting dressed and wearing their skirt, with Jacques talking to them about the 
theory of relative history, and their life turned into a existential operator, of history. It is when the world closes in 
on you, the women said, and this is “le di” which means that dice, but also to die for in love. 

II. Mathieu and Iaan, even Rosaque at Rabal 
In the evening around 5.30, Iaan was in a suit at the corner place the Siete, where he found the story of Jacques 
and Mathieu, and it was about a long party to take place in a house around here, and he called this formalism, 
Rabal. 


HI. In Madrid, an Encounter 


Maria met Jacques, and they fell in love. Like this the whole world they formed in their chance meeting, was 
called le principemente theologique. 


Part Three: The Last Evening - Irizva 


I. In Iran, Ilaan walked into a discussion 


Travelling the world by car in Europe and train stations, Ilaan and Jacques get off at the airport in Tehran. Here 
they followed the evening night, and called in Irizva. Iaan was still in Barcelona drinking in the afternoon, like this 
they discovered a science called relative economics, architecture and history, and it meant there can be a 
theological fragment called by then scriptures. Jacques inspected the architectural plan in Mira’s house, an old 
19th century building with Indo-Greek features, and it said to them existentialism is about the principle of a 
decision, and its stakes in changing one’s life forever. 


Il. Existence, What is it Matthew called on the Telephone from New York 
Finally all the men and women collected at South Madrid in 1949, and they were in a party. Matthew called “This 
is existence, when love becomes like gravity.” 


Part Four: Principles of Existentialism, a short book in Laia’s House 


I. In New York Mansion, 1949, Fall 


Matthew was in the outskirts of New York, in a old mansion, and was playing the chess game with go principles 
and met Jacques and Iaan, who were discussion Christian motifs in the game, and found Christ to be a pensive 
reality. 


Like this all the protagonists of their dramatic life, with a love for rum and water, were found in a dense 
meditation called the principles of existence that Laia found in her room in Tehran, it was also found in New York 
library. It is this work, this architectural work called “La Ilaha, or Crisis.” 


The book had this image in it, Fernando commented sitting on the telephone in Buenos Aires. 


Existence - Philosophy 


Part Five: Le Future 


I. 


In Spanish and French - A Translation of the book, Lina and Love for Ina, as Ana's Liitle Prophecy 


Le di que le forme du existence est le minimalisme du un poesia. Pero tambien existia le profe, y una profesión 
que es le misma, la historia de la mundo en una fragmento de arcitectura. 


Que decir? 


Solo la azhar en la cama, que es en winter, friza. 


VIII. 


XI. 


Ilina in Paris, 1949 


Like that Mazharib, a black man in Algeria came forth to the Christian church and asked for there to be a 
long struggle for justice and revelation that is written in a book he read called the principles of 
existentialism as a work of art and theological motifs. All the time, we were among each other. We fell 
into the street. I am Ilam, we keep fighting with the police. This then is a revolution that time and 
existentialism lives for and is approach the police in a flare upThere in another building, Claire is talking 
to her professor, they discuss everything, from light in the world of stores and Paris, to architecture. 
General lectures on Greek architecture. There is the intricate view of minimal oratories, like litanies and 
profuse spandrels of economic notes by the young Marx. Arches, and overarching meditations on light 
blue intervalences, even some black and white movements in the little door. From this Alain, walked into 
the central room, and spoke to the priests. Where will I find your lover? He asked his comrade, Ilam’s 
companion in class struggle, Araz. We all kept water and jars of little poems, in our backpacks, and left 
for the mountains, the Pyrenees in the South west of France. In the distance, Araz sees a woman, 
crossing into the poet’s corner. 


I am, a little undressed for my lover. We then dress up. We are sexual partners, and we are smoking 
cigarettes with tea leaves. We are finally in sexual abysses. She rises up, and he falls over her. She then 
moves on top of the bed, and leaves him in refrain. 


In the poet’s corner, alot of the body of bohemia lives. In the apartment next to Araz’s, there is a young 
man, Iral. He keeps working out a theory. He is reaching for the door, leaves the corridor, and makes it 
to the elevator. He is an artist. He wants to explain to Alain, on how the militant is finally a person who 


XII. 
XIII. 
XIV. 

XV. 
XVI. 


XXXI. 


expresses poetry and architecture, as an instance of perhaps theology. He is taken by an idea, it is 
metaphors. I sleep, in a room. I am with, Ilaan. He studies sculpture, and perfects the electric sense of 
sex. It is a movement of forms. I then stand beside him, and then he moves. We both move then, and this 
is ballet. We are all suspended in a sector of the world. We are alot of movement. And then the invention 
of a form. I sit and speak to him on the balcony. And he keeps acting lesser. I then move towards him 
dramatically, and he recedes. I ruffle his hair, he is off. 


II. 


In a building with Greek motifs of small intricate spandrels and writer’s signs and even small Arabic and 
Farsi, Urdu and Hebrew formations with alot of writings and letters placed on the opposite street. , 
Lesiah lives, and she is contemplating a love, with an Arab man. He is on the street and is considered at 
best a conspirator, and at general, a terrorist. Lesiah leaves the house and meets him on the street. The 
man comes nearer, Arab is his name, he wonders with her. They kiss, and it is a general insurrection. In 
the Pyrenees, Alain is discussing a painting. He points out its curves and lines, even its hard diagonals. It 
is similar to a line, only. Like an endless line, that goes into a river. 


V. 


Like this the flood and Biblical flood ends up as a little joke told by Faraan to Ira, that there is a small 
protest and that is the meaning of falling in love like this, happy and existentialist. 


In this winter evening’s discussion group. In the future in 1958 there will be a woman named Natalia and 
another named Mira and Naria who are all in a cathedral praying when the whole street becomes an 
insurrection and like this Ilaan comes into a car and in 1975 there is a state emergency and like that the 
world keeps finding fighters and lovers, but it is only a theology. 


VI. Detectives in France, 1891 


I am, Zachariah. I read letters. There has been an incident, a woman died in a room, in the distant Alp 
margin of France, we are yet to find the murderer. I am searching all over Europe in fact for who did it. 
Iral arrives, and opens a suitcase. He claims, he is not ready to hear. 


Ilaan and Ci talk. I am smooth on the legs.We are lying down and grazing our legs to each other. I am in a 
skirt, and I wear a shirt. And then the angles of the sex. We are only an orbit. Nobody can tell us what to 
do. I am pure beach scent. He says. It means we are arriving at a shore. We fall out of the room, and buy 
cigarettes. She moves aside, and I aim at her lips. Infinite sex. 


In the Pyrenees, Alain and Ludwig are conversing with each other. They are talking about Ilaan, he is a 
man who is prophetic, and in love with Ci. They keep walking around the rue boulevard. And then Ilaan 
goes for work, he says. An insurrection. In the little room, in the center of the art gallery, Ludwig points 
out to Alain, this piece here, is a little wonder. It claims, that sculpture is fragmented, when the broken 
man, guages a meter of cloth. What then does the world amount to? A long piece of poetry. 


